"CORRUPTION" 



Suggest try and eliminate all opticals as far as possible. 

The only optical 1 feel necessary is a fade out at end of 
Scene 20 (F.22)* Then possibly do a cut in onto c/s 
Telegram — pan up to door. 

Try and shoot as many wildtracks as possible immediately after 
shot in can* or if not* then at least on same day. This will 
possibly alleviate a lot of Post Synch* 


If impossible to get wildtracks* then suggest camera and Sound 
get together and order up R/prints on day of shooting* or 
doubtful sound quality takes. Obviously if possible to shoot 
wildtracks* this will be an unnecessary expense* 


Suggest numbering of film be done by Mke Harts Agency — for 
spped* rather than return it to a Lab, 


SUGGESTIONS FOR TITLES 

l) Use static shot of same setup as opening shot, i.e, close 
shot of girls face. Overlay titles on this. 

2 } Single masks zoom into camera. Camera goes through eyehole 
to reveal different title card behind each, 

3) Travelling shot through windscreen over bonnet. Car headlights 
pick out Prostitutes one by one. Overlay titles over 

continuous shot * 

4) Same action as above except headlights pick out hoardings* 
each with a different title. 

5) Close up onto John f s surgical bag. As hands enter frame and 

take out instruments so titles come out with them. 

6) Laser beam pointing towards camera* each time it swings across 
screen title changes* 

7) Titles overlaid over long tracking shot, down Mews* and slow 

pan up and zoom in to balcony where party is taking place. 

3) Titles overlaid over slow pan round rooftops and zoom down 

onto Mews flat* 


SUGGESTIONS FOR SHOTS * 

Scene 1. 

1) Big close shot mask, pull back (or preferably up and back) to 
full shot of party with girl in foreground and lights etc, 
prominent in background to establish studio. Men start away 
from camera to window at end of shot, 

2) Full shot from window area, of party in progress with closer 
shot of light etc, in foreground* crowd breaks apart to allow 
men to carry girl through and out close past camera. 

Alternatively camera could pan them onto balcony. 

3) Establishing shot of Mike Orme* 

4) Several close group shots to establish style and mood of party. 

5) Several close shots of single partygoers showing various emotions 

6) Men come past camera, carrying girl and start to swing her over 
edge in medium shot. 

7) Closer shot of men swinging girl, — 

Q) Top shot* shooting down onto close shot girl appearing in 
fyame she swings out over edge to show drop onto mews 
belol. It would II nice if John's can could enter and stop 

at end of shot. 





Scene 2 , 

$) Low angle onto John’s car as it drives up from long shot, into 
close up wheel as it .jerks to a stop* 

10) Close 2 shots to establish John and Lynn and to show tension 
between them. 

Scene 3. 

11) Eyeline shot from car of girl "flying" out over balcony - 
ending on her holding onto rail giggling* 

12) Medium shot group on balcony "flying" girl, they put girl down 
and she holds onto rail - zoom in to close shot girl giggling 
at end or shoot separate close shot, 

13 ) close shot of mens faces as they swing girl. 

14) Close shot of girls face for reactions, 

15) Medium shot partygoers watching whole scene. 

Scene 4. 

16) Medium shot John and Lynn in car, flat door in background, to 
cover dial and Lynn’s walk to door and ring bell, 

17) Reverse angle on above* Lynn goes out of frame. John watches, 
switches off lights and also exits frame. 

18) shooting from flat doorway, Lynn leaves car and walks up to 
camera into close shot. John walks up and joins her, her face 
registers her emotions ending in clearly seen triumph, 

19) Close shot door, shooting past John and Lynn in foreground. It 
opens to reveal party going inside (or stairs). They enter* 
door closes. 

20) Medium shot onto reverse of door (or top of stairs) as John and 
Lynn enter and are surrounded by her friends. 

21) Close shot onto Mike Orme for his reaction to Lynn’s entering, 
pan round with him as he passes camera and track with him 
through crowd, ending on a 3 shot for the dial. Lynn Sc Mike 
exit at end, 

22) Close shot of Lynn seeing Mike approach into a close 2 shot of 
Lynn and Mike for dial. Lynn and Mike disappear into crowd at 
end of shot, 

23) Close shot onto John for dial* and reaction after Mike and Lynn 
leave. 

24) Full shot showing Mike and Lynn in crowd and John alone. 

25) Panning shot skEwxjrar John’s eyeline of crowd ignoring him, 

26) Medium shot on John looking at crowd* Kate goes up to him, 
cover dial and embrace. 

27 ) Overshoulder onto Kate for dial and embrace, 

28) Overhhoulder onto John for dial and embrace, 

29) Medium shot onto Mike and Lynn in crowd* they walk up to camera 
to 2 shot favouring Mike for dial and Mike dabs Lynn’s nose. 

30) 2 shot favouring Lynn for above dial. 

31 ) Tracking shot of John* followed by Kate* pushing through crowd. 
They and camera stop in a medium shot for Kate’s dialogue, their 
reactions to Lynn and Mike dance and then Kates exits frame. 

32 ) Medium shot favouring Lynn, of Lynn and Mike dancing* after 
suitable footage Kate enters and asks Mike to photograph her. 

33 ) Reverse angle* from Lynn’s eyeline, of Kate and Mike for whole 
of their dial and they exit at end. 

34 ) Closer shot of Mike and Kate for dial. 
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Shooting over Lynn's shoulder onto Kate and Mike* John joins 
35) w «teh thei5Tra»etiona. Hike and Kate exit m background, 
johA an^n£ turn? camera track with them for dialogue and 

gesture at end. 


36 ) 

37) 
33) 
39) 


Full shot Kate going round switching on lights and then posing 
- guests gather round. 

Inserts of hand and switches. 

Close shots of lamps going on* 

Pan around quests showing approval, to and on medium shot Kike 
Aching He moves out and camera pans or tracks him over to 
Lynn and John and holds 3 shot for whole dialogue ending 
Lynn pushing a way through crowd. 

40)2 shot onto John and Lynn wat ching Kate:shof-'up^trj 
joins them to make a reverse 3 shot of previous snui 

Lynn leaving* 

ail Panning shot Lynn through crowd up to Kate - dialogue, Kate 
41 > leaves and Lyni starts to pose, - crowd m background. 

Different angle on above, Mike appears and starts to shoot - 
Lynn poses — crowd in background* 

Single of Mike in various camera positions. 

Single on Lynn doing poses, 

45 ) Single on John watching, moving out at end, 

46 ) Singles of crowd watching. 

It would help to make each of the above singles ( 43 “j 6 ) 4 fiJffeet 
track in, speeding up at end to hold big close ups for a few feet. 

47 ) 3 shot John runs in and grabs Mike, they fight. 

2 or 3 quick close shots of Mike and John fighting* 

LOW angle (from Lynns eyeline) of fight - lights biasing above. 
Low angle through legs of lamp tripod of fight. They lurch into 
tripod and fill frame* 

it sways and falls into camera 


42 ) 

43) 

44) 


48) 

49 ) 

50) 


51) Low angle up onto dish of lamp 
to fill frame. 

52 ) Big close up on Lynn looking up at falling lamp* 

low ancle broken lamp in foreground Lynn below frame, onto 

53) Mike and John! crowd in background - Mike runs m, lifts off 
lamp, looks down at Lynn's face and stands, 

54 ) Close shot onto lamp on Lynns face, Mike hands lift lamp out 
of shot revealing Lynn disfigured. 

55 ) Short cuts of single guests reactions. 

56 ) Medium close shot of John's reaction* 

57 ) Quick zoom in to Kate screaming to fill and block out screen. 

Scene 6 * . 

marfc frame zoom out to reveal ambulance rushing past and wway 

58) ! possib^fEnding on Street Lamp or Belisha Beacon lamp. 

Scene 7 ■ 

59 ) start on lamp in^aiting^om^pull^ac^and Pj^^o 


60) 

61) 


reveal^John'as^Steve'enters' and* comes into 2 shot favouring 

3 tlve down to their reaction to Vais entrance. 

S shot favouring John to cover above. 

close up. 












-4- 


* 


62) 3 shot favouring Steve and Val — cover dialogue — Steve exits 

track in to close shot Val* 


Scene 8. 

63) Start close on books on desk, pull back to reveal John working* 

Val enters through door in background* Start dialogue in 
medium shot down to "you're' 1 becoming obsessive" . 

64 ) Over shoulder onto John — overlap dialogue on above down to 
Val leaving* 

65) Over shoulder onto Val as above* 

66) Mid shot (same set up as 63), overlap dialogue of overshoulder 
shots Val exits - Slow track in over John's final dialogue and 
book picking up T onto desk calender to show time lapse and lose 

optical, 

Scene 9* 

Start close on different calender (passage of time) pan round onto 

medium shot Lynn on bed - cover whole scene with this master shot. 

68) A single close shot on both Val and Lynn for whole scene. I 
suggest as an alternative a pick up for end scene tracking in 
on to big close up, Lynns eyes through bandage* 


Scene 10. 

69) High angle study showing all equipment etc* close in onto John 
bent over operating table so that he reacts to Vais off stage 
dialogue in close shot - he turns and exits frame* 

70) Shooting from near door shooting slightly up John leaves _ 
operating table and moves over to door, camera pans with him 
to reveal door, val enters and they move closer for dialogue* 
John exits frame for guinea pigs. 

71) Shooting through guinea pig cage - overlap dialogue, John comes 
over picks up cage and exits through door, Val looks around 

room and exits. 


Scene 12 . 

72 ) shooting over bed in foreground to door* John enters and 
approaches bed ending in medium 2 shot* Cover dialogue to V a ls 
exit and John moving closer to bed* 

73 ) Reverse angle from Johns arrival at bed to Vais exit* 

74 ) Medium close shot Val leaving room, 

75 ) Close shot guinea pig* 

76 ) Close 2 shot favouring John, from Vais exit to end of scene* 

77 ) Close 2 shot favouring Lynn, from Vais exit to end of scene. 
After reactions at end of dialogue this could track in to 
close shot Lynn squeezing John's hand* 


Scene 13* 

78 ) Medium shot John down corridor to camera, trolley appears, pan 
with it off John into Mortuary - zoom in to sign not too fast. 

79 ) Medium shot John - looks around and moves forward to camera 
which moves round to travel alongside him shooting side face* 


Scene 14* 
80) 


Suggest this next shot is done by assuming the camera is John 
ie a long tracking shot through mortuary doors to reveal 
attendants and body on slab - Attendants speak to and look at 
camera. Track timed so that at end of attendants dialogue 
"LobaX. that the one?" The track stops on close shot sheet - 
John's hand enters pulls it aside to reveal girls face inclose 

shot. 







81) 
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Close shot on John, his dialogue "That’s her 11 down to '’Because 
of my special interest". Camera then pulls back and pans him 
over to gowns he starts to put one on, 

82) Close shot on attendant to cover all above and to end after 
"very well Sir". Then he watches John put on gown, 

83) Medium shot, John now gowned walks up to medium shot -selects 
knife and turns to attendants for his dialogue. Shooting over 
top of body on slab, sheet pulled off in big close shot - 
camera focuses on knife in big close up then lengthen focus onto 
attendants in background for Johns line of dialogue. 

84) Closer shot of Attendants for Johns dialogue, they turn away 
and leave room. 

35) Close shot John looking after men, he turns and bends over body. 

86 ) Low angle (copses eyeline) John r s head comes into frame and 
peers straight into camera - Big close up eyes. 

Scene 15. 

87) Panning shot on Attendant and Steve entering mortuary. 

Scene 16. 


38) 

89) 

90) 


Shooting over John putting organ into jar onto Steve and Attendant 
through door — Steve comes up to camera and looks down onto body 
below screen, then turns and tells attendant to go* 

Medium shot on attendant watching above and leaving. 

Cover whole of dialogue by 2 overshoulders - overlapping Steve's 
earlier line. 


91) Full shot John leaving Steve covering body. 

Scene 17* 

op \ slow pan round study to show new equipment, end on door as John 
and val with trolley enter. They come into medium close shot - 
cover scene down to start of montage. 

Scene 17a. 


Various cuts shooting down onto Lynns bandaged face, seeing 
bandages removed and malformation. 

Close shot Val watching. 

Close shot John concentrating. 


93) 

94) 

95) 

mt 

Scene 17b 

96) Medium close shot John's hands into frame, opens specimen jar 
and tips organ into dish. 

97) Close shot Vais reaction. 

Scene 17c 

38) Medium shot (same set as end of 92?) John adjusts laser machine 
cover dialogue, John starts to cut. 

99 ) Close shot laser cutting into face. 

Scene I7d 

I0 °) Close 2 shot on Val and John to cover l?d, l?f* 


Scene 17Xe 

101) Same angle as end of 92 and 93, but slightly closer 
fills Hypo and injects Lynn, 

Scene l?f 

102) Close shot Val to cover l?f and l?g 
Scene 17g 

103) Close shot John concentrating 
Scene iyh 


John turns 
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Scene 17h 

104) Same set up as 101, cotton pad put on - look between Val and 
John, dialogue. 

Scene 18 , 

105) Start on close shot Lynn's bandaged face on pillow pull back 
to medium shot to reveal Val and John - John checks pulse - 
cover dialogue, close in on close shot for end of scene. 

Scene 19* 

106) Full shot over laid table, (Shooting between candles?) Vale 
makes final adjustments and leaves to open door, 

10?) Shooting down passage or hall to front door, val comes out of 
dining room and goes down to front door to let in Steve, 

They walk back - cover dialogue and exit into dining room, 

108) Same set up as 106, Steve and Val enter - overlap dialogue - 
John enters after them, Steve turns, 

109) Closer group shot — doorway out of picture - favouring John with 
Steve in foreground — cover dialogue — Steve turns and camera 
moves more onto him as Lynn enters ~ hold for his reaction, 

110) Close shot on door as Lynn enters - stands in doorway for Steves 
reaction - pan or track her over to Steve, ending in fairly 
close 2 shot while Steve examines her face and for their dialogue. 
She exits frame to join John* 

111) Medium shot Val and John watching above — Lynn enters and kisses 
John followed by Steve - cover dialogue and then their move to 
table. 


Scene 20, 

112) Start on close shot candles, now burned much lower - pull back 
to reveal finished meal as Lynn rises John furthest from 
camera, Lynn and Val leave room. Steve walks round table 
wway from camera to join John. 

113) Medium shot John and Steve, starting as Steve Joins John - 
carry through to end of scene — allow for fade out, 

114) Cover all dialogue by 2 overshoulder shots. 

Scene 21, 

115) Start on close shot cable on mat, pull back to establish same 
front door and hall as 107 — door opens and Val and Steve enter 
find cable, they walk up into 2 shot for remaining dialogue and 
final looks, 

116) Cover dialogue in reverse angle 2 shot. 

Scene 22, 

117) Shooting through window onto cab arriving, John gets out. 
Curtain falls across window, camera pulls back to reveal val 
and pans her to door into hall. 

118) Same set up as 107, Val enters hall and opens door, Lynn enters 
and approaches up and turns into lounge. John enters looks at 
Val and goes into lounge - Val follows, 

119) Shooting into lounge — Lynn and John together in medium shot, 
Val enters, cover whole scene, Lynn and John exit, ending on 
close shot Val looking after them, 

120) Big close up Lynn, veil pulled aside to reveal her face and 
cover her dialogue, she exits frame. 


Scene 23. 

121) Close shot mirror, curtains pulled to, behind it, Reflection of 
Lynn's face - mirror shatters, 

122) Low angle, Lynn's head out of frame she moves into camera by 
dressing table, we see reflection of her face in mirror before 

she shatters it with hand mirror. Camera does fast whip pan 

off onto 


# p * * 
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123) Lynns reflection in cheval mirror — again low angle. We see 
her pick up powder pot, it shatters mirror, 

124) Low angle past Lynn shooting over shattered glass on dressing 
table top onto John at door, her voice is heard over as her 
hand comes in to close shot and picks up silver of glass - 
John starts to approach. 

125) Close shot Lynn as she turns and sees John in doorway - cover 
her dialogue H Come here! 11 

126) Close shot John appears in doorway, he watches and exits frame 
on her command* 

127) Reverse onto Lynn - John enters frame and_joins her - cover 
dialogue to end of scene, gradually tracking in to big \_lo.3e 
shot Lynn for end of scene* 

12S ) Reverse 2 shot onto John, again tracking in for end to big 
close up* 

Scene 24* 

129) Fairly low angle onto car approaching, as headlights fill 
screen, cut to ****** 

130 ) Travelling shot interior, side angle onto John driving* 

131) Over bonnet shot (through windscreen) travelling, as headlights 
pick out various girls, to intercut with previous shot - car 
stops* 

132) Same angle as 130 - car stops John switches on head lamp and 
swivels it round* 

133) Through windscreen onto girl lit by head lamp she comes round 
to passenger door — camera pans her round* 

134) Shooting through driving door across John as girl appears - he 

leans over opens passenger door, she gets in and closes door* 

135) Shooting through windscreen onto John and Girl, overlap her 

closing door John looks in mirror and car moves forward* 

136 ) Reverse angle from back seat - shooting between John and girl 
(rear view mirror in centre)* Both faces reflected in mirror 
as they look into it, car moves off* 

137 ) Medium shot car starts and drives away from camera - into 
distance* 

Scene 25 . 

138 ) Close shot onto door lock - hand holding key enters frame - 

key into lock - door opens, Mary and John step into frame and 

into room, camera follows through door and stops* Mary and. 
John continue into room in medium shot, Mary exits into bath¬ 
room, John prepares polythene bag* 

I beleive this scene has been changed so that John now chases Mary 

around the room* So suggest the following;— 

139) Medium shot Mary appears at bathroom dor, smiles and then walks 
into close shot, stops and reacts to knife* 

140) Mary's eyeline of John bending over bag - back to camera - 
camera tracks in for Mary's walk John turns — zoom m to big 
close up knife* 

140a) Several fast panning shots as John chases Mary round room* 

141) Eyeline - tracking shot - of John chasing Mary* 

142 ) Eyeline - tracking shot - of Mary backing away* 

143 ) Big close up of knife held in John's hand for chase round room. 

144) Mary's hands in foreground trying to fend John off. 
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145) 

146) 


Big Close up of knife in John's hand stabbing - different 
knife thrusts 


147) 

148) 

149) 

150) 

Suggest it 


Big close up of Mary's body as knife appears and exits frame 
clothing tom blood appears• 

Big close ups of Mary's and John's faces. 

Big close ups of both their mouths. 

Big close up of both their eyes. 

End sequence with John's ysn eyes filling and blocking out frame. 

snaaeet it is essential that from the zoom in to the knife to end of 
the^seguence the camera must keep moving and never be static - camera 
lovemlntfto get wilder as scene progresses, to almost frenzy at end. 

Scene 26* 

161) Same set up as before onto front door - John enters, Lynn m 
from lounge - they go into study* 

Scene 27- 

t=o\ qhoGtinq over bag in foreground onto John - Lynn comes into 
5 } study 1 through door in background, John tells her to lock door 
then crosses and starts to scrub at side - Lynn crosses to bag 
- Ever dialogue Lynn opens bag - zoom in to face for reactions. 

Close shot John for his dialogue pan him over to bag, Lynn, 
exits shot to undress hold John as he walks, back to cam 
End as he turns with Hypo in hand and moves out. 

Lynn enters shot, undresses and lays down on operating table. 

Closer shot Lynn on table - John enters shot with needle, cover 
dialogue, pan down onto needle into arm, 

29* 

qamp set ud as before, onto front door, Lynn and Val enter, 
John enters from study - cover dialogue, Val leaves for phone 
call, Lynn and John exit into lounge * 

Overlap dialogue - pan Lynn and John round in lounge to medium 
shot, cover dialogue to Lynns turn with package to table. 

Cover previous dialogue in 2 shot closer angle* 

qViootina from near table, overlap dialogue, Lynn and John move 
ove? Into mISim close shot - reveal camera and continue down 

to Val r s entry. 

Shoot insert of camera out of wrappings in case cutaway needed 
to shorten scene, 

start on doorway as Val enters, pan her round to group to make . 
a tight 3 shot favouring Lynn and John, go through to en o 
scene and pan Lynn and Val out of room* 

Reverse three shot favouring Lynn and Val, cover whole scene, 
and at end John turns into camera, Val and Lynn exit frame, 
hold John's final action. 

30. ... 

Shoot master shot favouring John round room examining equipment 
Steve enters - cover whole scene, Vais entry, Val and ^tev 
exit, John picks up paper* 

2 close shots on Steve and John for entire dialogue including 
Jota Etching Steve and Val, Steve exits his close shot to go 

over to val* 

Medium shot onto 
kiss and exit. 


153) 

154) 

155) 

Scene 

156) 

157) 

158) 

159) 

160) 
161) 

162 ) 

Scene 

163) 

164) 

165) 


Val, cover her dialogue, Steve enters shot, 


Scene 31 

nfifi’i start on single of Lynn in photographic pose, pull back to 
} reveal John taking pictures. He moves over and sits down. 


167 ) 
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167) Close shot John taking pictures. 

168) Close shot Lynn posing. 

169) Medium close shot on Lynn as she stops posing - cover dialogue - 
pan her over tc mirror, cover dialogue and end as she exits 
shot to cross over to John. 

170) Close shot John sits into frame cover all dialogue up to Lynn 
joining him. 

171) Medium 2 shot Lynn enters, cover down to Lynn pulling John to 
his feet. 

172 ) Reverse angle on above. 

173 ) Full shot from near mirror, John gets up and leaves, Lynn 
crosses over to look into mirror so we see her and her 
reflection* 

Scene 32. 

174 ) Extreme long shot showing small car and whole cliff panorama, 
zoom in onto car. 


Scene 33. 

175 ) Travelling shot from back seat over bonnet, cover whole scene. 

176 ) 2 shot through windscreen, cover whole scene. 

Scene 34, 

177 ) Panning shot car takes corner and goes away up bumpy road, 
continue pan onto house. 


Scene 39. 

178) Pull back from close shot Lynn* s face, to me-dium 2 shot and 
cover dialogue to Lynn turning John round to face her, 

179 ) Same angle, cover end of scene from John T s final turn to Lynn 
and their embrace, 

180) Overlap dialogue at front and cover whole scene in close 2 
shot and reverse and two single close shots. 


Scene 36 

18l) Cover whole scene in full shot master and a closer two shot. 


182) Medium close shot Lynn on balcony. 

Suggest that she does not use binoculars (to save time 
of optical masking) but instead shoot from her eyeime 
onto girl by rock pool. 


and expense 
and zoom in 


Scene 37. 

183) Eveline shot of girl by rock pool — camera zooms onto her and 
her effects. 


Scene 38 . 

1 84 ) Medium shot of Lynn, door or window in background, she looks 
up and down beach, John enters and joins Lynn in medium 2 shot, 
cover whole dialogue, pan John away to steps. 

185) 2 Byeline shots of beach in reverse directions. 

186) Eyeline (not zoom) of girl on beach. 

Scene 39* 

187 ) cover front of scene in master thnee shot - down to Lynn putting 
more ham on Terry 1 s plate. 

188) Overlap dialogue and cover Terry in single shot through whole 
scene, 

189) 2 shot of Lynn and John from Lynn serving Terry more ham, down 
to John 1 s exit. 

190) 2 shot Lynn and Terry from Johns exit to end, 

191) Close shot Lynn from Johns exit to end. 
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Scene 40* 

192) Cover whole scene in two reverse angle two shots and two single 

close shots* 

193) At end of scene shoot over bag onto John and Lynn, John up to 
bag and takes out knife* Lynn still in background, focus on 
knife and hold for a beat, then John leaves, focus back onto 

Lynn* 

Scene 41* 

194 ) John out of door past camera which pans with him and tracks 
behind him toward bedroom door* He arrives at door looks 
aro un d, open s door and d isappears int o darkne s s * 

195) Close shot John as he looks around at door* 

196) Close shot John's hand enters frame, holds door handle, pause, 
turns handle and opens door* 

Scene 42* 

197 ) Medium close shot onto door as John's dark figure slips in 
and pauses* Then camera tracks back with him as he approaches 
bed. When almost at bed he reacts and whirls out of frame* 

193) Eyeline of dark bed, static at first and then slowly tracking 
in from Johns point of view until bed is seen to be possibly 

empty, 

199) Medium close shot John as he reacts to empty bed and pans him 
quickly over to light switch which he puts on - movement should 
be panicky* 

200) Eyeline of empty bed dark at first and lights switched on in 
shot, followed by fast pan round room to show that Terry is 
not there* 

201) Medium shot John reaction and run out of room* 

Scene 43* 

202) Shooting down hall past Lynn, John comes out of bedroom down 
to Lynn, track them back to bedroom door - kitchen door 

’ visible in shot* Reaction to sound from kitchen* 

203) Closer shot on kitchen door, Terry comes out pan her over to 
John and Lynn, cover all dialogue and finally track Terry down 

to front door* 

204) Reverse 3 shot from Terry 1 s arrival to John and Lynn into 
bedroom* 

205) Closer shot of Terry at front door, she opens it and we see 
Rik outside - he moves away, door closes and Terry moves out 

of frame* 


Scene 

206) 

207) 

203) 


44* 

Shooting towards bedroom door, Terry enters, pan her over to 
Rik climbing through window, start dialogue scene* 

Cover rest of scene down to Terry putting fingers to lips in 
either close shots or overshoulders* 

Medium shot Terry putting fingers tQ lj -P s » puts light out ana 
returns to Rik for end of scene* Camera tracks m close at end 


Scene 45* 

209) Same set up as end of 202 Lynn out of kitchen with tray* Pan 
her over to table as John appears, Lynn over to bedroom door* 

210) Closer shot Lynn at bedroom door, carry on through until John 
opens door and she goes in> 

211 ) Close shot John watching Lynn at bedroom dor pan him away through 
front door* 

Interior bedroom, Lynn pushes past John, they stop in medium 
close shot for dial and end of scene* 


212 ) 
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* 

Scene 46. 

213) High angle ? Pan down platform and ending on John. 

214) Closer shot John looking for victim, 

215) Eyeline of girl walking up and past John to end of platform. 

216) Reverse angle showing John watching girl, 

217) Tracking shot as John edges down platform, girl in background* 

218) Reaction shots of John and girl looking at each other, 

219) Cut to train entering station and stopping* 

220) Cut to carriage of train. John enters foreground wlking away 
from camera, girl in background looking for compartment. 

221) Shooting past girl as she walks down carriage showing empty 
carriages and finally sailor asleep she starts to enter 
carriage. 

222) Longer shot, John in foreground, girl entering compartment in 
background John runs forward and enters carriage. 

Scene 47. 

223) Interior carriage shooting towards door at platform, girl 
already in place John scrambles in over sailor, sailor exits, 
John shuts door and sits. 

224) Closer shot over sailor as he wakes, sees "NEWBAY" sign and 
exits* 

225 ) close shot girl looking out of window, 

226) Close shot John. 

Scene 48 . 

22?) Lowaagle train approach, pan past into tunnel. 

Scene 49* 

223) Close shot John, hand in bag, looks at watch, pan him over to 
girl. 

229) Close shot girl watching John* Camera closes in on her as he 
approaches her, ending on big close up mouth as she screams* 

230) Girls eyeline of John as he approaches her showing knife, and 
ending on big close up of his eyes, 

231 ) Very close two shot John bending over girl. 

Scene 50 

232) Closer shot of train pan with it into tunnel. 

Scene 51* 

233) Medium close shot John struggling with body, smoke distroting 
scene. Body out of door, door close and fiddling with poly¬ 
thene bag, and puts it in case* 1 a£ turanwi. 

234) Cut to closer shot John as he looks into bag and takes off 

mackintosh* OYTTH" ^v-.v^y, 

Scene 52, 

235) Low angle train into station, John gets out and walks past fast, 
camera concentrates on his bag* 

236 ) Medium close shot ticket collector as John approaches from 
background, cover dialogue, John runs out past camera, hold on 
collector for reaction. 

237) Eyeline of John running away through station yard. 

Scene 53. 

233 ) Travelling shot from bonnet through windscreen onto John and 
Lynn - cover whole scene. 









239) 
Scene 

240) 

241) 

Scene 

242) 


243) 

244) 

245) 

246) 

Scene 

247) 

Scene 

248 ) 

249) 

2 50) 

251) 

252) 

253) 

254) 

255) 

256) 

257) 

258) 
2 59) 
260) 
261) 
262) 

263) 

264) 


Car past, close shot camera and away into distance - round nend? 

54. 

Full shot of bedroom to show equipment etc. 

Lynn enters and joins John in medium 2 shot. Cover scene <iown 
to glass shattering. 

Reverse angle two shot, from shattering glass to end of scene. 
John leaves, centre on Lynn rubbing arm* 

55. „ . 
Medium shot kitchen door as John enters, he comes up to r e *rig 
orator k v ramera opens fridge door which hides polythene bag 
as he removes i? fmm fridge? Track him over to work surface 
and he starts to unwrap bundle. 

Medium close shot John over top of bundle as he opens bag, below 
frame he starts to work with scalpel and whirls round to Terry 

ent ranee, 

Medium shot kitchen door, Terry enters and walks into close 
shot and screams. 

Full shot oast Terry - John turns to see her, Terry screams, 
KStchen door bursts open and Lynn lunges for Terry who turns 
and runs out. 

Reverse angle full shot, Lynn chasing Terry out, John wraps 
parcel and hurries after them. 

56 . 

Shooting towards house, TERRY in foreground approaches and 
passes camera, Lynn chasing m background. 


57/62 ---—---—-—— 

Long shot, high angle from cliff top Lynn chasing Terry along 

beach, _ ^— —-——-- 

Medium shot John moving along cliff top. 

Medium long shot Terry moving towards camera slipping and 
staggering into close shot. 


Handhe ld cawT SSt, as if^erTwere Terr y -stagg ering over 
rocks e tc. 

Long shot Lynn approaching, to medium shot. 




iSrihSldltot as TfTamerTwere Lynn - Terry ahead staggering 
away - gap c losing. _ __ 

ferry '/unTp^iTand away from camera, John appears ahead of her, 
she stops and turns to look for Lynn - turns and heads for rock 
path, John runs towards camera , 

Terry^T eyelin e of Lynn a pproaching, 

S ho oVIng"TronT base ofT^ronto Terry as she climbs up John 

and Lynn appear in foreground, John starts alter leny. 
Closer~7hot of Terry climing. 

Closer shot of j'bhn climbing, 

TTCoie up of'T^rry 1 sT face as she c limbs, 

Close up of J ohn*s f a c^_ 

Close ~shot oifTerr y^s feet slippin g, ^ 

- slower but not slippin g, 

H^dlW-Sh ot of Tef ry^as she changes direction and edges along 

Longer shot, John climbs into frame, Terry further away in back 
ground John edges a fter her, _ 
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265) 

266) 

267) 

268) 
269) 
27 $) 

271) 

272) 

273) 

274) 

275) 

276 ) 
277) 
273) 

279) 

280) 
281 ) 

281a) 

232) 

233) 

284) 

285) 

286) 
237) 
Scene 
288) 

289) 

290) 

291) 
Scene 

292) 

293) 
Scene 
2 94) 

295) 

296) 


Terry*s eyeline of J ohn approaching. 

Close shot of L ynn for intercutting. 

Close shot Terry as she throws rock at John,, pause as she 
struggles to regain balance and then camera pans her as she 
slips d own roc k face. __ 

Close shot John, rock hits him and he falls out of frame. 


Close of rocks, John falls into frame onto ground. 

Medium ska close shot Lynn, she runs forward to J ohn, 

Closer shot Terry appears in frame from falling down cliff face. 
Lynn enters from behin d camera and tackles Ter ry, 

3 shot John gets up, Terry breaks away from Lynn and runs off. 

SKoottng'Trom near cave entrance, Terry rounds outcrop and 
dashers into -r aare~; cam era pans her in. 

Same set up as above, John and Lynn round outcrop they stop, 
lookin g do wn _beach. 

Eyeline of empty beach* 

Close shot Terry in eave.^"^^ 7 

Close 2 shot John and Lynn listening. 


Close shot Terry, dislodges stone. 



fry4444.- 11 <* d . 


Close“afrbt “Terry as she turns and runs deeper into cave. 


Terry runs up and past camera, pan with her, she reaches bland, 
wall, turns and screams* 

Terry*s eyeline of Lynn and John approaching. 

Shooting from behind and between John and Lynn as they close in 
on Terry* her screaming face is framed by the backs of their 
heads. 

Big close up of Terry * s face. 

Bicpclose up pf John T s face. 

Big close up of Lynns face. 

Big close up of scalpel striking down. 

Big close up of Terry's hand being splattered with blodd, 

63* 

Shoot as per script or get separate shot of seagulls and high 
angle cave entrance, Lynn and John come out. 

Close two shot John and Lynn for dialogue, Lynn runs out past 
camera on end, 

Reverse angle as Lynn runs away from camera into sea, she turns 
and then dives into sea. 

Close shot John - track in to big close up. 

6b* 

Start on big close up Vais face, pull back to reveal Steve and 
hold them in a medium 2 shot. 

Reverse angle on above* 

66 , 

Pull shot, down to realisation that beatniks are in doorway. 
Shoot drom doorway position. 

Cover whole scene in two shots also. 

Medium shot of Beatniks in doorway, pull back as Georgie rips 
out telephone. 
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297) Two shot John and Lynn for opening dialogue, Pan Lynn over into 
two shot with Georgie with phone, he pushes her off* 

298) Closer shot of Beatniks laughing* Rik leaves and goes to Terry f s 

room, opens door, looks in and returns to tell George* 

299) Rik in foreground George in background, Rik looks into bedroom, 
we gee instruments through open door, George comes down looks in 
and turns to John and Lynn* 

300) Two shot John and Lynn watching above* 

301) Full shot from Georg&e looking into bedroom down to Groper coming 
in with photos* 

302) Shoot two shot John and Lynn to cover this section, also two shot 

on Georgie and Rik and two shot on Sandy and Groper - Groper 

exits leaving Sandy alone* 

303) Start on Groper out of bedroom, track him into room to join Georgie, 
Lynn moves in to make three shot* Georgie drags Lynn over to 
drinks table tract with them - glass over Lynns face* 

304) Full shot reverse angle onto John, down to Beatniks starting to 
loot* 

305) Cover above sections in singles also* 

306) Singles on Sandy and Groper hunting for loot { or a two shot) 

307 ) Two shot Lynn and Georgie, down to Lynn's turn away to bedroom* 

30S) Single on John watching. 

309) Full shot from Lynn's turn to end of scene. 

Scene 67 * 

310} Pan Lynn and Georgie into room and cover whole scene in master, 
and two singles- (Or overshoulders). 

Scene 68. 

311) Cover in full shot, possibly panning Sandy out. 

Scene 69. 

312) Shoot onto door in kitchen, pan Sandy over to fridge, she opens 
door, 

313 ) Shoot through back of fridge, door opens, Sandy takes food to 
work surface in background, focus onto polythene bundle in 
foreground, 

Scene 70* 

314) Close shot onto bedroom door, Georgie comes out, winks at Groper 
and exits past camera, 

315 ) Medium shot rest of room, react to Georgie out of bedroom, Georgie 
ante rs from behind camera, play rest of scene in this shot, Lynn 
entering later, 

316) Shoot two shot Georgie and John, from Georgie grafting Johns jacket, 
to end* 

317 ) Shoot single on Groper for his end dialogue. 

Scene 71- 

318) Shooting through fridge Sandy comes back from washing surface and 
takes out polythene bag* 

319) From working surface onto fridge as Sandy brings bag over and puts 
it down in big close up* 

Scene 72* 

320 ) Fairly tight three shot on John, Georgie and Lynn, Groper and Rik 
in background, cover all dialogue. Groper Rik and Georgie run out, 
camera tracks in to John and Lynn and pans with Johns hand to 
laser machine* 
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Beene 73* 

321 ) Start on medium shot Groper and Sandy, Georgia and Rik come out 
of kitchen and join them, slow track in over dialogue, track 
ends as Georgie and Rik exit for bedroom* Pan Groper and Sandy 
away to door* 

Scene 74* 

322) Start on bedroom door, Georgie and Rik enter in fairly close shot, 
pan them round to form tight group shot with John and Lynn for 
Lynn’s opening dialogue, 

323 ) Close shot Georgie as he grabs John in two shot and asks about 
Terry* 

324 ) Close shot Lynn to cover dialogue down to Rik grabbing her, 

325 ) Close shot Georgie as above, 

326) Close shot Rik "She'd swear arsnic was whiskey" pan him into two 
shot with Lynn, down to where he throws Lynn aside and makes 
for John, 

327 ) Cover above sections in close ups of Lynn and Rik, 

323) Shooting past Georgie and John in foreground onto Rik and Lynn, 

Rik pushes Lynn aside and rushes John, Georgie throws him off, 

329) Closer shot Rik as he picks up scalpel* 

330) Close shots on Lynn, John and Rik for Lynns line "Don’t kill him 
yet" * 

331) Close two shot Rik and Lynn, as Rik threatens Lynn with knife, 
quick pull back, for Georgies next dialogue, into group shot, 
cover to end of scene including Lynns and Riks exit* 

332) Close shot on knife behind Lynns back* 

Scene 75* 

333) Panning shot Lynn and Rik along path, they go past and down steep 
slope* 

334 ) Panning Lynn to where she stops at drop* She looks down and then 
off for Rik, 

335) Eyeline of rocks below, 

336) Eyeline on Elk approaching* 

337 ) Medium close shot Lynn holds out hand to Rik and pulls him to her, 

338) Big close up knife into Rik* 

339) Close shot Riks face, 

340) Close shot Lynns face* 

341 ) Reverse angle two shot as Lynn jerks Rik round and pushes him, 

342) Low angle from below, Rik falls past camera* 

mzt 

Scene 76 . 

343) Medium close shot Lynn throws knife over cliff, turns, pan her 
on walk back to house* 

344) High angle Riks body lying on rocks below. 

Scene 77- 

345) Full shot, Lynn back into room cover down to Lynn dashing to 
instrument tray, 

346) Two shot Georgie and Lynn as he pushes her away from tray, 

347) Single on John as he starts to door, Georgie enters frame and 
hits him* 

Single on John as he staggers across room. 


348 ) 
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349 ) close shot Lynn as she blames John* 

350) Medium close shot John and Laser machine* 

151) Full shot favouring Georgia» Lynn in medium shot, John in foreground 
cover down to John moving to laser* 

352 ) Close shot Johns hand on control switch* 

353) Close shot Georgia reacting* 

354) Tracking shot onto John pointing laser at camera and moving 
forward * 

355 ) Tracking shot onto Georgia being cut by beam, he drops out of 
frame Lynn in background to one side, camera pans onto her still 
tracking in, she pleads with John, 

356 ) Tracking shot, big close up Johns face* 

357 ) Close shot beam scorching wall. 

358 ) Closer shot Johns face 

35$) Close shot beam onto Lynns face* 

36 0) Big close up Johns eyas* 

Scene 73* 

361) Full shot Val and Steve, pan them across lounge, Steve opens door, 
Zoom in over his shoulder onto Johns back, Lynn screaming* 

362) Inside bedroom, fast pan on Steve across room to grapple with John* 

363) Close shot Lynns face as beam swings off* 

364 ) Several moving shots as Steve and John struggle. 

365) Close shot Val watching in horror. 

366 ) Big close ups of John and Steve f s faces» 

367) Close up of swinging laser beam* 

3 63) Close shot Johns arm as Beam cuts across it* 

369) Two shot Steve breaks away, John staggers, 

370) Single on John staggering. 

371 ) Single on Steve looking for switch 

372 ) single on John as he falls on back 

373) Eyeline of laser beam swinging down into camera. 

374) Close shot onto Johns face as laser cuts across face and onto eye* 

375 ) Eyeline of laser beam but with half the screen blocked off as if 

seen through one ys eye* 

376 ) Close shot John as laser swings across face and back and forward 
across neck. 

377 ) single on Steve as he finds switch. 

378 ) Close shot switch off. 

379) Close shot Val screaming* 

380) Close shot Steve. 

381 ) Johns head separated from body. 

3 82) Tow shot Steve and Val from low angle, Johns feet in foreground, 
Steve leads Val out of room. 

Beene 79* 

383) Medium shot onto Steve and Val from bedroom, pan with them as they 
pass close to camera* They stop just past camera as Groper, 

Sandy and police come through open door* 

334 ) Reverse angle on Steve and Val for his dialogue, Policeman pass 
by on either side from 
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^84) Reverse angle on Steve and Val for his dialogue, Policemen pass 
bv an either side from behind camera and disappear into 
bedroom door in background, Steve comforts Val during slov 
track in, hold for fade out* 













